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‘¢ Nothing extenuate, nor set down aught i Maliee.”” 


THE DRAMATIC REVIEW, NO. 3. 


The following Letter, wr't‘en with a great deal of spirit, and bearingupon its face 
the stamp of truth, is freely inserted by us; the observations are in accordance with 
our own sentimeats, and we believe also the majority of our readers, we are 
afraid the parties are not sufficiently vulnerable, but Public Opinion must in the 

prevail, in spite of all present opposition, 


To the Editor of the Theatrical Observer. 


Sir,—In addressing to you a few observations connected 
with the object of the above pubiiontion, I feel it necessary to offer 
some to introducing a subject which h eady engaged, 
and it is to be hoped for the sake of the good it may do, will still 
continue to receive much of your attention, namely, that of the gross 
insufficiency of our present stage management. The point | in- 
tend more particularly to dwell upon, is the total absence fre- 
quently observable here, eg thing savouring of effective mili- 
tary display, upon occasions when it becomes almost, if not alto- 
gether indispensable, to give due effect to representation partaking 
of that character, indeed, so defective are the arrangementsonthis 
head generally, that scenes, otherwise in themselves solemn and 
imposing’, often serve as subject matter for ridicule, owing to the 
avkiverd evolutions and unsoldier-like appearance of the misera- 
bly few who figure in rank and file capacity before us, to the 

eat discomfiture of those whose feelings are, unfortunately for 
them, wrought up to the 9 a tragic pitch, and to the infinite 
amusement of all laughter- Wen ee area om indeed! “God 
save the mark” as fiery Harry Percy said. If the manager can- 
not contrive to make them something more sightly, or raiseanother 
Corps more worthy of ‘the name, he had really much better dis- 
pense with their services, and leave the audience to find some 
other substitutes themselves, in the uncontrolled exercise of their 
own imaginations, aided by a little military music, and thereby 
avoid the detracting effect of witnessing such mockery in futare : 
1 sure I am, something else might be done to render these exhi- 

itionsif not completely effective, much more respectable than the 

are now. . What is the reason Mr Tliorne cannot provide us wih 
‘one or two scenes of a..martial description as well as any other. 
kind? a good camp view for instance, or a few soldiers drawn up 


























30 
ground, as his superior judgment may direct ; at any rate some- 
thing or other dapless alittle of the “ pomp and aiicambetanioy” 
of military show, would, I think, certainly prove a most valuable 
acquisition to our scenic department good as it is —but be that as 
it may, in saying this much, I wish to be understood as merely 
intending to suggest the possibility of such an expedient answer- 
ing, and should you consider -this worthy of insertion in your 
Theatrical Review, by giving it a place the earliest opportunity, 


you will much oblige 
« A SUBSCRIBER.” 


CRITIQU 
On Tuesday Night's Performance, March 6th 1827, 


School for Grown Children, 

Tuis Comedy, written by Morton, reflects but little credit on 
the author of “Speed the Plow h;” it is simply an exposure of 
the folliee and frivolities of fashionable Jife; garnished with a few 
sentimental touches of refinement, but obscured with gross impro- 
babilities; there are several attempts at wit, but they fall far 
short of the attic kind. Whoever, in modern life, ever knew an 
instance where an old fellow, the father of a young spendthrift 
rake, turns both himself and plunges headlong into a vortex of 
dissipation, for the express purpose of reclaiming his apparently 
lost son! the idea is perfectly ridiculous; if the play had been 
written for Mr Wharton (Old Revel) it might have been al! very 
well, for nothing could exceed the ludicrous figure he cut as a 
midshipman! and as a Bond-Street beau of the first Ton. The 
Play was represented: before a full and very genteel audience. 
The Farce of Fish out of Water followed, in which Mr Andrews 
for the second time appeared as Sam Savoury. 








To the Editor of the Theatrical Observer. 


Sir,—From your readiness to insert every communication, I 
hepe yon will allow me publicly to doji.atice to the Manager of our Theatre, and re- 
lease him from a charge of negligence on the night the Miller and his Men was 
performed ; great pains were taken by Mr Smith tv make the entertainment 
a creditable oue, new scenery and machinery were prepared, the Music received the 
aid of the whole vocal strength of the company, and several night rehearsals of the 
scenery were held, at which the Manager was always present, and yon will agrre 
with me, Sir, that itis much to be regretted, the culpable negligence of the Propert 
Man, should have destroyed the wished-for and intended effect ; he was statione: 
behind the mill to light the combustible matter necessary for the conflagration, and 
neglecting to do spat the proper time, caused the bungling business of which you 
justly complain; Mr Smith’s vexation’ and tment were,considerable : I 
heard him exclaim to the above person, “‘ Now, Sir, what amends can you make for 
such shameful neglect,”&c. every thing was done, all necessaries provided to make 
the Miller and his Men more than usually effective, but the Manager could not be 
on the stage and behind the scenes at one time. 

In reply to your inquiry of who was in fault when the stage has severaltimes been 
kept waiting, I have to observe, the poor call boy. an active and attentive servant 
is most unjustly blamed ; if gentl will be in one place when they should be in 

Hberaty to confess it, and not heme ten danger she 

‘ aoe to add, Sir, Mr Smith (who 

may cae be displeased at the have taken,) knows of me further 
than being one of who receive a pér-night for their 6 as Supernu- 
meraries, and which, f am sorry to say, the of the times has compelled 
me tv accept, hi So moliniog és 
° hte ant, > * 
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GBITIOVU 
On Thursday Night's Performance, March 8th, 1827, 


OTHELLO, 

Tue Tragedy of Othello has been pronounced the Chef-d'euvre 
of Shakspeare, and if the display of one master passion, worked 
up to a high degree of intensity, be evidence of transcendent ge- - 
nius, it is fully entitled to the noblest distinction, Antiquity can 

roduce no parallel to this wonderfnl drama ; amidst the accumu- 
ated treasures of ages, it stands forth in lonely grandeur—un- 
cpproachable. The plot is borrowed from an Italian author, bnt 
the character of Othello, has been almost entirely created by the 
imagination of Shakspeare. The. unity of action, a point so much 
insisted on by severer critics, is complete in this Tragedy, there 
are no redundaneies; every character, however. subordinate, is 
essential to the action, nd’ the action never pauses, the interest - 
never relaxes, till they receive their final consummation in the 
death of Othello, The character of the Moor is that of the plain, 
blunt soldier, hasty and impetuous. in his disposition, but open 
and generous. Desdemona is of a nature so pure and perfect, so 
formed of gentleness and compassion, that her very virtues become 
the instrument of her ruin. The character of Jago is‘highl 
wrought ; he is, of all men the person, who, from his plausibility 
and apparent frankness, may be supposed to practise successfully 
on the credulity of his victim; yet so great a master is Shakspeare 
of human nature, so deeply has he studied the remotest springs of 
action, that in his two most odious displays of mental deformity, 
(Shylock and lago,) he has not exhibited a picture of eontese 
villainy alone ; but has given them one redgeming quality in the 
provocations their savage nature had receiyed. Itis a proud reflec- 
tion, that England, ‘* this precious gem, set in the silver sea ” after 
its long night of barbarism, should have at once emerged into the 
perfect day, in the meridian of Shakspeare, for the petiod of de- 
clention in other minds, was Ais maturity ; and as if some noblest 
effort were wanting to fix upon his name the seal of immortality, 
Othello was the last ‘Tragedy from his master hand. 

This Play was anneal on Thursday night at our Theatre, 
before a numerous and highly respectable audience, the great in- 
centive being to witness the personation of Othelloand Roderigo, 
by two“ celeb: ated amateur performers of fashion.” We hadno 
curiosity to enquire the names of these gentlemen, and we shall 
merely speak of them as we thinktheir merits deserve. Whoever 


-he is that took upon him the arduons task of the jealous Moor, 


we will tell him plainly, that however he may deserve the thanks 
of the audience for his politeness and condescension in a itous 
appearance before them, he has no sort of conception of the cha- 
racter he took in hand ; his voice is at times grating to the ear, 
and at other times dissonant, sepulchral, and faultering—His ad- 
dress to the senate, was any thing but a master-piece of elocution, 
and his delivery of many passages was so confused and hurried, 
as to destroy the effect intended ; the impressive and feel- 
ing of interest in the last scene, was lost by his rapid action and 
utterance. This gentleman. dressed the ‘character exceedingly 
well and is evidently no,noyice on the stage; had it been other- 
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wise we should not, perhaps, have noticed ‘these his defects—de- 
fects quite incurable at his time of life, and,as‘an amateur actor, 


not worth even the pains and trouble to correct, 
The Gentleman who oe ety the a ng of Roderigo possesses .considerable me- 

rit. Mr Wharton as the Duke req 

every sentence. Mr Arlan as Iago, was exceedin 


gly clever, more especially in the 
Soliloquy at the close of the first act, and reminded us in many pussages, of Mr 
Young, the only true Iago of the present day. We should imagine the Prompter 


had no easy birthofit, as Mr Ballsin the part of Cassio, if not really inebriated, 
was from want of study, so imperfect, as to require continued correction. 1n conse- 
quence of this and mene one errors of a like nature, and the entire want of impas- 
sioned eloquence in Othello, the Tragedy became exceedingly dull and tedious ; the 
two first acts occupying a period of time of one hont and twenty five minutes. We 


red the Prompter at the commencement of . 


cannot say any thing in favour of Miss Williams’ Desdemona, nor of the other Dra- 


matis Persone, 





OF AGE TO moRROW. 
The Gentleman who performed + meg made his appearance as Frederick Ra- 
reo Willingburst, and acquitted himself in the most masterly style. Mr Baker's 
Hans Molkus was excellent. 





On Sarurpay, March 10, 1827, will be performed 
Shakspeare’s Tragedy, of 


ROMEO AND JULIET. 


Romeo and Mercutio, by AMATEURS 

Capulet, Mr BEACHAM—Friar Lawrence, Mr ARLAN 
aris, Mt WILKINSON—Tibalt, Mr HAMERTON 

Benvolio, Mr G. SMITH——Friar John, Mr CLIFFORD 
Apothecary, Mr BAKER—Peter, Mr SHERWIN 

Ithazar, Mr NICHOLLS—Page, Mr BRYAN 
Juliet, Miss LAWRENCE—Lady Capulet, Mrs HAMERTON 
Narse, Mrs WATK NSON 


IN ACT THE FOURTH, 


A Solemn Dirge—the Socal parts by 
Mr Williamson, Mr. Harrison, Mr D. Smith, Miss Phillips, 
Mrs D. Smith, Mrs Balls, &c. &c, 
After which, an Interlude, called 


Wary asAwoNnr ww 
Delaval, by an AMATEUR 


TO CONCLUDE WITH THE FARCE OF THE 


MAYOR OF GARRAT, 
Major Sturgeon, by an AMATEUR 


Remarxs:—We learn that the Amateur Actors are the Honourable A. F. Nerkley 
& Mr Banks - Paul Pry‘is:a witty fellow, we wish him to “‘ pop in ” whenever he likes, 
his correspondence wil] always be valued, and never deemed an “ intrusion,” his 
letter is fixed toappear in number 9—Lookont will make ns * lookout,’ or we shall 
be looked after—A’ constant’ Reader, Pow rer Manneting, as soon as ;we can tind 
room - One who knows his right hand. his left, will. ve, that although we 





havé not had his communication more | ‘ and half, yet we give it immediate 
insertion, as it shall never be said that ‘tardy in correcting errors into which 
we may have been inadvertently led’ t-Our Subseribers are respectfully informed - 
we have this week, 


firet number of this work, on fine paper, including 


Lf ee 
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